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Untitled, from the Odds and Ends of No Significance series, oil on canvas, 90x110 cm, 2012
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The Soul of Javid’s Father, from the Odds and Ends of No Significance series, oil on canvas, 130x154 cm, 2013
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Untitled, from the Odds and Ends of No Significance series, oil on canvas, 130x100 cm, 2012
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Untitled, from the Odds and Ends of No Significance series, oil on canvas, 165x220 cm, 2011
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Untitled, from the Odds and Ends of No Significance series, oil on canvas, 150x112 cm, 2013
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Untitled, from the Odds and Ends of No Significance series, oil on canvas, 130x120 cm, 2011




A Few Words on the 0dds and Ends of No Significance

Every time | see Iman Afsarian’s paintings, | have an urge to dust them. | would like to take a deep breath and
sweep their dust away. It seems like all the living things within the frames are lifeless and everything has been
wilted from weariness. Iman’s world is all about praising this very obsolete and fatigue. Or it might be in praise of
amood in which we are no longer accustomed to. What makes these works tangible to us to sense them, however,
is the artist’s constant wandering within the realm of the objects, and through these old forgotten alleys.
Regardless of the functionality and nature of these objects, he looks at the objects themselves, their colors, lights
and shadows. Sometimes it conveys the sense that he breathes between these bits and pieces, caresses them,
and dusts them to give them life, love and to let them breathe too. At times he gets close to his subjects through
a photograph and at other times he takes us with him into his world via a painting and sometimes the camera
detaches the painter from the objects.

Using a camera, he seeks the right frame, the place to stand and the right angles to stare at. In the darkness,
he uses an opaque projector to draw, or at light, he uses printouts reproduced in different colors to choose his
preferred time and mood to portray on the canvas. He freezes time using a camera to keep the colors still. He is
quite loyal to photography when he draws and devoted to painting when he chooses his palette. He sometimes
observes this flowing elusive time without the aid of a camera and sets free the constricted time in a photograph
by painting it. The colors are gray and purple in the afternoon and green-grey during the day, or as photographers
would say they are Magenta or Cyan. He naturally chooses places or things that are common visual imagery in
photography. It is enough for him to have a bed, a dresser, a fluorescent light, a photo frame, a tray, some water
drips or sunray to want to make them visible. Time has stood still in these spaces, objects have become wilted
and it suffice if they are left unattended somewhere in a corner. He looks at things straightly, neither from up nor
down. Just a neutral stare. He puts the camera aside and simply lives with these objects. He undrestands the
existence of a tray or a book and sees the passing of time upon them. Every hour of a day, while adding paint to
his canvas, he tastes the light shined on an object. The coldness of the tray in a gloomy winter evening, or the feel
of a warm breakfast tea can be felt in his paintings.

In his painting of a tray, something this mundane, rigid and seemingly so unremarkable, the artist manages to
give us an exceptional opportunity for contemplation and experience. Perhaps, if | may want to compare this work
with his previous ones, | will have to mention the mirrors facing us hung on the wall. Although the painter himself
is not there to be visible in the mirrors, it is the subject itself that is been highlighetd and the artist seems to get
close to the functionality of photography even more. What is significant in seeing these mirrors is the absence
of us and the painter and our questioning minds. But what remains with us in this painting of a tray, is the act of
painting and the act of seeing.

The more time has passed of Iman Afsarian’s endeavours and the more he has painted, his works have gained
more flavour of their own. It doesn’t matter whether his works resemble "good” photos or not, whether there is
a specific subject behind them or whether they are repetitive. What matters, in my opinion, is that repetition, or
better said, technique, has become the soul of these paintings. His works have come to life because of repetitions
and have interwined with the soul of their creator.

Now that I look back at Iman’s paintings, | realize how good it is to see that they are dusty, how good that they
are left lifeless somewhere, and how good that despite this all, there is no asking for rain to be poured on them.
Ghazaleh Hedayat - Fall 2013
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IMAN AFSARIAN

1974 Tehran, Iran Education 2000 MA, lllustration, University of Art, Tehran, Iran 1996 BA, Painting, University of Art, Tehran, Iran
Solo Exhibitions 2013 Assar Art Gallery, Tehran, Iran 2010 Assar Art Gallery, Tehran, Iran 2008 Aria Art Gallery, Tehran, Iran 2006 Aria Art
Gallery, Tehran, Iran 2004 Haft Samar Art Gallery, Tehran, Iran 1995 Haft Samar Art Gallery, Tehran, Iran 1994 Haft Samar Art Gallery,
Tehran, Iran Selected Group Exhibitions 2012 Assar Artists Annual Group Exhibition, Assar Art Gallery, Tehran, Iran 2011 Assar Artists’
Annual Group Exhibition, Assar Art Gallery, Tehran, Iran 2010 The Promise of Loss: A Contemporary Index of Iran, Arario Gallery, New
York, USA 2009 Routes II: An Exhibition of Contemporary Middle East and Arab, Waterhouse and Dodd Gallery, London, UK 2009 The
Promise of Loss: A Contemporary Index of Iran, Emst Hilger Gallery, Vienna, Austria 2009 Viewpoints and Viewing Points - Asian Art
Biennial, National Taiwan Museum of Fine Arts, Taipei, Taiwan 2009 Tehran-Frankfurt/ Frankfurt-Tehran, Mah-e-Mehr Art Gallery,
Tehran, Iran 2008 Tehran-Frankfurt/ Frankfurt-Tehran, Mousonturm Cultural Center, Frankfurt, Germany 2007 Modernism in Iranian
Art, Art College, Ferdowsi University, Mashhad, Iran 2005 Moscow Artist’s House, Moscow, Russia 2004 6th Painting Biennial, Tehran
Museum of Contemporary Art, Tehran, Iran 2002 5th Painting Biennial, Tehran Museum of Contemporary Art, Tehran, Iran 2000 4th
Painting Biennial, Tehran Museum of Contemporary Art, Tehran, Iran 1998 3rd Painting Biennial, Tehran Museum of Contemporary
Art, Tehran, Iran Art Fairs 2011 Contemporary Istanbul's side exhibit in collaboration with Assar Art Gallery, Istanbul, Turkey 2007
Broken Promises, Forbidden Dreams, London Art, Iranian Heritage Foundation, London, United Kingdom Other Activities/ Publications
2003-Present Art Director, Herfeh Honarmand Art Magazine, Tehran, Iran 2003-Present Essayist, Herfeh Honarmand Art Magazine/
Tandis Art Magazine 2007 Modernism in Iranian Art, lecture, Ferdowsi University, Mashhad, Iran 2007 Treibsand, DVD Magazine
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